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What the Rinascimento knew

A Prodromes of the Rinascimento (Firenze)
I Giotto: Naturalism + Classicism
I Santa Maria Novella 1278-1360
I Santa Croce 1295-1442 (Arnolfo di Cambio)
I Palazzo Vecchio 1299-1314 (Arnolfo di Cambio)

I Duomo, except dome 1296-1366 (Arnolfo di
Cambio)

I Campanile 1334 (Giotto)



What the Rinascimento knew

A Art of the Rinascimento
T Medieval mindset

AThe human race fell from grace and is living in
hell, waiting for the end of the world that is
coming soon

AContemplative life
I The new mindset in Italian city-states

AThe world is full of opportunities, and paradise is
here if you can make it happen

AActive life



What the Rinascimento knew

A Art of the Rinascimento
I Medieval aesthetic
AOriginality is not a value
Almitation is prescribed, almost mandatory
APlagiarism is the way to broadcast ideas
ACooperation among "artists", not competition

AThe artist is just one of many craftsmen
cooperating on building the city

AThe artist is a servant
AlLittle imagination and little realism
I The new aesthetic in Italian city-states
AOriginality
AThe artist is a creator
ALots of imagination and lots of realism



What the Rinascimento knew

A Art of the Rinascimento
I Technology
AQil instead of fresco: the painter can revise the
painting
ALinear perspective and oil painting make
paintings more realistic



What the Rinascimento knew

A Art of the Rinascimento

I Classical antiquity (just proportion, ideal form of
beauty) as source of inspiration (the base, the
shafts and the capitals of a church reflect the foot,
the body and the head of the human body)

T Biblical themes

I Rinascimento's fundamental contradiction: a
Christian art based on Pagan art, an art that was
iInvented (by the Greeks) to please the pagan gods
and (by the Romans) to exalt pagan emperors
translated into an art to pay tribute to the Christian
dogma



What the Rinascimento knew

A Art of the Rinascimento

I Naturalism, ordinary life (Giotto and the anecdote of
the fly)

I Art as life (the angel of Piero della Francesca that
stares at the viewer)

I Perspective
I Lighting
I Third dimension



What the Rinascimento knew

A Art of the Rinascimento
I Market:
AThe Church

I Firenze: one cathedral, one baptistery and
100 churches (for 95,000 people)

I Not very rich but very big
AThe aristocracy, very small but very rich

AThe despots of the city-states, that compete in
hiring the best artists



What the Rinascimento knew

A Art of the Rinascimento

I Private patronage of art led (1450-1500) to art
appreciation as an elitarian practice (birth of art
critics and of art collectors)

I Aesthetic led to appreciation of genius: originality,
Individuality, creativity (transition from Giotto's
excellence to Michelangelo's madness)

I Art as the creation of an artist (a solitary hero)

I Medieval art was imitation, Rinascimento art was
creation



What the Rinascimento knew

A Art of the Rinascimento
I Perspective (Giotto, Leonardo)

I The viewpoint (the outside observer at the center of
the scene vs simultaneous representations of
events from different viewpoints)

iILight (Pierods shadows, Ma
Caravaggioodos chiaroscur o)
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What the Rinascimento knew

A Art of the Rinascimento

I See my review of Mar gar et
Gates of Cyberspace" (1999) for the influence of
perspective painting on science and our concept of
space
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What the Rinascimento knew

A Firenze 1420-1450
I Brunelleschi
Alnventor of one-point perspective (the building
as a painting)
ADome for the cathedral (1418-38)
| two octagonal vaults, one inside the other

I shape dictated by structural needs
(architectural functionalism)

I planes and spheres as dominant motifs
(unlike gothic)
I synthesis of gothic and classical
ASpedale degli Innocenti (1421-55)

Tf1r st neocl assi cal btljzilt
architectur eo)



What the Rinascimento knew

A Firenze 1420-1450
I Brunelleschi
ADome for the cathedral (1418-38)




What the Rinascimento knew

A Firenze 1420-1450

I Masacciob6s Trinity 1 n Sant
AFirst full-perspective painting in western art
ALight and shade effects
Masacciod0s The Expul sion o
Donatell o6s -3Bavid (1430
Fra Angeli cob0s frescoes 1In
Fil 1 ppo Lippi 06s Bar bador i
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What the Rinascimento knew

Masacciob6s Trinity I n Santa Ma

Gentile da Fabrianodos nAdorazi
Santa Trinita’ (1423), last gothic masterpiece




What the Rinascimento knew

A Firenze 1420-1450
I Fra Angelico

Coronation of the Virgin (1435)




What the Rinascimento knew

A Firenze 1420-1450 Annunciation (1440)
il LinDi in the Martelli Chapel
I FHIpPOo Lippl of San Lorenzo, Firenze

Annunciation (1450)
Alte Pinakothek, Munich




What the Rinascimento knew

A Firenze 1420-1450 Barbadori Altarpiecel(439
i Filippo Lippi Louvre

Madonna and Child (1452)
Palazzo Pitti



What the Rinascimento knew

A Firenze 1420-1450 The Funeral of St. Stephen (14
i FilipO Lippi o Duomo di Prato




What the Rinascimento knew

A Firenze 1420-1450

ifLorenzo Ghiberti s Bronze
Paradise") of the Battistero (1425-1452)

T Mi chel ozzo0dos Pal azzo Medil c

i Donatell oos Gattamel ata (1
Afirst bronze equestrian statue since ancient
times

Astandpoint of the viewer
i Donatell ods Judith Slaying

Aeach side of the sculpture captures a different
view of the action

I Piero della Francescaods,, Th



What the Rinascimento knew

A Firenze 1420-1450

ifLorenzo Ghiberti s Bronze
Paradise") of the Battistero (1425-1452)

Jacob and Esau Panel
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What the Rinascimento knew

A Firenze 14201450 Assumption of Saint Johr1443
i Donatello San Lorenzo, Firenze

Judith Slaying
Holofernes
(1455, Palazzo
Vecchio)




What the Rinascimento knew

0000

A Firenze 14201450 N
I Donatello ' __~
The Women at the Tomb (146#) : &l ] sy o5

San Lorenzo, Firenze

i

Martirio di San Lorenzo (1465)
San Lorenzo, Firenze
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What the Rinascimento knew

A Donatello

Dance of Salome or
The Feast of Herod (142
Cathedral of Siena
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Miracolo del cuore dell'avaro
Altar of St Anthony, Padova (1449)

A Donatello What the
Rinascimento

Miracolo del figlio

pentito kn EW

Altar of St Anthony
Padova (1449)
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